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BY H. P. MILLS, ESQ. 
SHAKESPERE SERMON. 
—~—- 

“Mucu Apo Asout NotHING,” 
Act 4, Scene 2. 


“ But, masters, remember that Iam anass; though 
it be not written down, yet forget not thas Iam 
an ass.” 


se 


j The sublimity and fancy of Shakespere 
4 will never fail to elevate and dazzle the 
reader; but what he will dwell upon with 
the greatest fondness, and recur to with the 
most undiminished delight, is the comic 
humour of the poet,and perhaps there is no 
passage throughout his works the humour 
of which may be more dilated or set ina 
greater variety of lights than that of my 
text ; the game which is here started it will 
not be easy torun down. ‘ Come,” then, 
my hearers, we will “ go and kill us veni- 
son” (“ As You Like It,’ the second and 
first). ‘“ But, my masters, remember that 
J am on ass ; though it be not written down, 
yet forget not that Jam an ass.” You all 
know that these are the words of Dogberry, 
one of the constables of the night, who 
take up and examine Conrade and Borachio, 
in the comedy of “ Much Ado About No- 
thing.”” The ignorant self-importance of 
the constables cannot fail to inspire the 











prisoners with contempt, and Conrade does 
not hesitate to call Dogberry an ass. Dog- 
berry, proud Dogberry, “ dressed in a little 
brief authority” (“ Measure for Measure,” 
the second and second), intoxicated with 
‘“‘ the insolence of office” (“ Hamlet,’ the 
third and first), conceives Conrade’s con- 
tempt for the administrator of justice to be 
his worst offence against her; but expresses 
his keen regret that his fellow-constable, 
who took down the charges against the pri- 
soners, had just left the prison‘with the 
book in which he wrote them. “Oh that 
he were here,”’ he exclaims, “to write me 
down an ass!" and then adds, in the words 
of the text, ‘* But, masters, remember that 
I am an ass; though it be not written down, 
yet forget not that Jaman ass.” By the 
word ass, Shakespere intends, as does com- 
mon parlance to the present day, fool; so 
in the “Tempest,” the fifth and first, 
‘What a thrice-double ass was I to take 
this drunkard for a god.” Again, in the 
‘Merry Wives of Windsor,” the second 
and second, “ Page is an ass, a secure ass.’’ 
And again, in “Twelfth Night,” the se- 
cond and third, Sir Toby Belch says to the 
clown, or fool, ‘Welcome, ass, now let’s 
have a catch.” And again, in “ Measure 
for Measure,” the fifth and first, “ You, 
sirrah, that knew me for a fool, a coward, 
and an ass/"" And again, in “ All’s Well 
that Ends Well,” the fourth and third, 
“ And it shall come to pass that every brag- 
gart shall be found an ass." And so in in- 
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numerable other places. ‘“ But, masters, 
remember that I am an ass; though it be 
not written down, yet forget not that J am 
’ The humour of this exquisite 
passage is threefold :—First, the humour of 
making a man call himself an ass, when he 


an ass.’ 





means to say only that another man has so 
nicknamed him; “remember that J am an 
ass.’ Second, the humour of making one 
man desire another to bear it in his mind 
that he is an ass; ‘‘ remember that I am an 
ass.” And third, the humour of the idea, 
that though it may not appear as matter of 
record, the man is not the less an ass; 
“though it be not written down forget not 
that I am an ass.’’ May some portion of 
the “spirit” of Shakespere “ reign in our 
bosoms” (Second of “ King Henry the 
Fourth,” the first and first), while we thus 
attempt to illustrate his humour ! 
First—We are to consider ‘‘ the humour 
of making a man call himself an ass, when 
he means to say only that another man has 
so nicknamed him.’’ Shakespere does not 
make Dogberry say, “ you called me an ass,” 
or “I am, in your opinion, an ass,” but “I 
am an ass ;’’ thus making the constable as- 
sent to the aspersion of his traducer, even 
when he intended to combat it the most 
violently, and to revenge it the most sig- 
nally. Dogberry does not utter this in an 
ironical tone, as much as to say, “ I am an 
ass, am I? we shall soon see which has the 
longest ears ; the pillory shall stretch yours!” 
No; Dogberry is firmly convinced that no- 
thing but its being “remembered in Con- 
rade’s punishment” can exonerate him 
from the imputation which has been cast 
upon him, and that, till that punishment 
has proved it otherwise, he really is an ass, 
since he has been so called: he repeats his 
conviction to this effect twice—* remember 
that I am an ass, forget not that I am an 
ass.’ Asif he had said, “ You have called 
me an ass, and though, in point of fact, ‘I 
am a wise fellow, and, which is more, an 
officer, and, which is more, a householder, 
and, which is more, as pretty a piece of 
flesh as any in Messina, and one that knows 
the law, go to, and a rich fellow, go to, and 
a fellow that hath had losses, and one that 
hath two gowns, and everything handsome 
about him,’ yet, sinee I have been so cal- 
led, an ass I must be, till the law, by pun- 








ishing you for the aspersion, says I am 
none.” And this leads us— 

Second—To consider “the humour of 
making one man desire another to bear it in 
his mind that he is an ass;” asif, in the 
case of Dogberry, a person who had once 
heard his loquacious malaprops, and attri- 
buted them to that conceited ignorance 
from which they sprang, could ever forget 
that he was an ass. Dogberry now says, 
“ Though ‘I am a wise fellow,’ and so on, 
and that you must have discovered by my 
conversation, yet you have called me an 
ass; there is nothing in my conduct that 
could warrant such an aspersion, but, in 
point of fact, you have cast it upon me. 
When we meet again, you may wish to re- 
tract or to forget your slander; and forget 
you easily may, for the same sensible de- 
meanour which I have evinced to-night I 
shall preserve then, and thus there will be 
nothing on my part to put you in mind that 
I am an ass, provided you do not wish to 
renew the imputation ; but J will not suffer 
you to forget it—I will continually remind 
you of it—I will entreat your judge to 

‘remember it in your punishment,’ for I 
am determined that, as there is no pretence 
for calling me an ass, I will not be so cal- 
led ; ‘remember that I am an ass.’” It is 
impossible here not to admire the admirable 
skill of the poet, who has thus ambiguousl;; 
made Dogberry accuse himself in the mind 
of the reader, whilst he thinks he is de- 
fending himself in the mind of his inter- 
locutors, and that by desiring the latter to 
remember, asa fond aspersion, what the 
former will never forget is real truth. 

(To be Continued in our Next). 


THEATRES. 


—~—- 

HER MAJESTY’S THEATRE. 
REVIEW OF THE SEASON. 
(Concluded). 

Mozart’s “ Nozze di Figaro”’ was played 
on two nights only at this theatre, which is 
now closed—bona-fide closed—without one 
more farewell night for the season of 1847. 
It would, perhaps, been as well if Mr. 
Lumley had let well alone, and not pro- 
duced this opera et so late a period in the 
season. Hecertainly, to use his own words, 
began this season under great difficulties, 
and he has accomplished wonders. With 
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regard to the above opera, the cast wasa 
strange mixture of very strong and very 
weak. Staudigl’s Italian Figaro is not 
equal to his German delineation of the part ; 
the language fetters his best efforts. The 
indisposition of Coletti slaughtered Alma- 
viva’s music frightfully ; but Lablache’s 
Dr. Bartolo gave immense weight to the 
opera, though we would sooner have seen 
him play his old part of Figaro. Castel- 
lan’s Countess was particularly meritorious, 
while Jenny sang the music of Susanna 
beautifully, but with scarcely sufficient life 
and vivacity. The band was better than it 
has been throughout the season, and Balte 
deserves the highest praise for his perse- 
verance and skill. A concert for the bene- 
fit of the chorusters was given on Friday, 
and on Saturday the opera season closed 
with “ Sonnambula” and the * National 
Anthem” by the whole of the company ; 
the house was of course crammed, and the 
doors of the Opera House are now shut for 
the season. We shall not dwell upon Mr. 
Lumley’s broken promises with respect to 
the production of Meyerbeer’s “ Camp of 
Silesia,’ Mendellshon’s “Tempest,” and 
the new ballet, “‘ Egena.’”’” Promises are 
easier to be made than kept, and all the 
matter is that Mr. Lumley promised rather 
more than he was able to perform—that 
his intentions were better than his deeds. 
In the ballet department, Mr. Lumley’s 
strength was particularly great, One grand 
new ballet (Coralia) has been the only great 
novelty, with some few new divertissements. 
Nearly all the great dancers have appeared, 
some while in conjunction, But through- 
out the season the opera has been too at- 
tractive for the ballet. Jenny Lind has 
done all. She has been altogether in toto 
the star of season ’47 at Her Majesty's 
Theatre. D. 
SADLER’S WELLS. 

This house opened for the winter season 
on Monday last. Several judicious altera- 
tions have been made for the better accom- 
modation of the audience, and the house in 
the interior has a clean and neat appear- 
ance. Shakspeare’s play of ‘‘ Cymbeline” 
was put forth for the first time at this thea- 
tre, and cast in a most efficient manner.— | 
The part of Leonatus was in the hands of 
Mr. Phelps, who imparted to the character | 


*| 
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all the necessary spirit and feeling it 
requires. Imogene was beantifully played 
by Miss Addison, who succeeded to the ut- 
most wishes of the audience, if we may 
judge by their frequent approbation and ap- 
plause. The other characters were favour- 
ably represented by Messrs. Bennett, 
Scharfe, Marston, Mellon, Hoskins, and a 
new debutant, Mr. Harrington, in the part 
of Pisanio, who will be found a useful mem- 
ber of this excellent company. The house 
was crowded by a most respectable au- 
dience long before the rising of the cur. 
tain. The entertainments concluded with 
Planche’s farce, “Court Favor,’’ in which 
Mr. A. Younge and Miss Cooper were ex- 
ceedingly amusing and much applauded. 
VAUXHALL. 

These Gardens have been attended be- 
yond the proprietor’s expectations. The 
attractions have been great, particularly in 
the equestrian department—another star 
having come to light in the shape of Malle. 
Valentine, from the Champs des Elysees, 
Paris. This young lady bids fair to out- 
shine all her predecessors; she is really 
wonderful ; possessing a grace and fearless 
confidence we never before witnessed. Her 
steed is a beautiful well-formed creature, 
and is the admiration of all beholders.— 
The dress of the fair debutante is of a class 
for richness we have never yet seen equalled, 
She went through the performance in a 
manner that elicited the most pleasing tes- 
timony of many thousands. 

CREMORNE. 

On Monday last a new feature in the 
aeronaut department took place by the an- 
nonncement of the management, in his ad- 
vertisement, stating that the two Mr. Greens 
would ascend from these Gardens at the 
same time, which drew an immensc con- 
course of spectators. About six o'clock the 
ascent took place amidst the plaudits of the 
assembled multitude. The veteran Green, 
sen., took the lead, and was quickly fol. 
lowed by his brother; the appearance of 
tnem together had a novel and beautiful 
effect. The wind being very boisterous the 
first balloon was tossed about like a vessel 
upon the ocean; but as it ascended it be- 
came more steady and was soon out of sight, 
We uhderstand a similar ascent will take 
place again in the course of a few days. 
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AN ACROSTIC UPON 


WILLIAM SHAKESPEARE, 
The Immortal Bard, 
By Morais Asner, Esa. 
Author of ‘‘ Ode to Montefiore,’ “‘ Wreck of the Pe- 


gasus,” “ Love's Happy Scene,” “ Acrostic upon 
Macready,” &c. 


—~>—- 

While stopless Time shall cause his years 
to roll, 

Illustrious Shakespere must the world 
adorn ; 

~—, to yield earth, yea to improve the 
soul, 

Loved “ Swan of Avon” was to nature born. 

Is there a mortal can his volume read, 

And not aver this idol was decreed 

Mankind to dignify, its acts to lead ? 


Shall that hearth sacred, where this Bard 
sublime, 

Had wrought his work, the noblest gift of 
time,— 

Ah! shall that spot be menaced with decay, 

Kings might adore, and Sages reverence 

ay? 

England awake! ’twere everlasting shame, 

Should you not claim that honored throne 
of Fame. 

Priceless his legacy bequeathed to earth, 

Endless the gems his teeming brain gave 
birth ; 

Resign that hallowed spot, his Spirit would 

England arraign with vile ingratitude. 
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THE PRINCESS’S THEATRE—MR. 
MADDOX, HIS SPEECH anp SUG- 
GESTION FOR THE FUTURE. 

ain ce 
A few days since Mr. Maddox closed his 
theatre for a short time, previously to com- 
mencing the new season. The speech of 

Mr. Maddox was not only sensible and 

modest but was also strictly ¢rue, and con- 

trasted strangely with the pompous, silly 
speech of another manager, who emptily 
vaunted that his theatre was the only one 

where the legitimate drama! had found a 

constant home. ‘To what will some theat- 

rical managers not come at last? and to 
what extent do they think the public are 
open to be gulled? The only theatre where 
the legitimate drama—oh! Was this boast 
from excess of wine, or vanity, or both ? 

Our lance is in the rest, and we will not 
rest until we have shivered into pieces the 
emptiness of the boast, 


We have most distinct recollections at a 
certain theatre of four foreign and bearded 
gentlemen turning themselves into horns 
and trombones for the edification of the 
admirers of the legitimate drama, who we 
suppose were highly instructed by the ex- 
hibition. Then we recollect mangled operas 
being represented, for the purpose of dis- 
playing the merits of a very charming 
singer ; and now comes vividly to our mind, 
that this theatre is “ the only theatre where 
the legitimate is rich, unctuous, and so true— 
is it not?” Then we have had buffa singers, 
concertina players, ballet dancers, &c. &c. ; 
all legitimate drama, of course! But one 
thing we do recollect, that Shakespeare has 
scarcely ever, if at all, during the last season, 
been represented at the above LEGITIMATE 
house! The readers of the “Journal” 
will no doubt think these remarks uncalled 
for, as Mr. Maddox’s speech most com- 
pletely exposed the curiosities of this legi- 
timate manager’s (self dubbed) speech. 
May the chastisement prove wholesome, 
and make him a better boy for the future. 

We repeat that no manager deserves 
better of the public than Mr. Maddox; he 
has upheld the name of Shakespeare and 
his only representative, Macready, and pro- 
mises to do more next season, for he has 
engaged Miss C. Cushman, so that he has 
the greatest tragic actor and actress of the 
day. It now becomes our duty to find 
great fault with Mr. Maddox for the shab- 
biness of manner in which Shakespeare 
was put upon the boards of his theatre last 
season ; worn out scenery for the most part, 

‘dresses of all periods in one play, the prin- 
cipal actor badly supported in many in- 
stances, is not the way to secure the con- 
tinuance of full houses and full pockets, of 
which Mr. Maddox boasts. 

Let us next season see all the acting plays 
of Shakespeare put upon the stage with 
the care and expense with which Mr. Mad- 
dox has placed his operas upon the boards, 

| and he will find his pockets, or we much 
mistake, even fuller than they are at pre- 
sent. Detta. 





AMATEURS AT PYM’S. 
(Conclusion.) 


The comedy of “John Bull” was fol- 
lowed by a new burlesque scene, called 





“ Guy Fawkes,” which, owing to the witty 
and racy dialogue, is becoming quite a fa- 
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vourite interlude at amateur performances. 
The three characters were all extremely 
well supported, Mr. Henry was quite at 
home in Guy, and Mr. Malcolm highly 
amusing as Monteagle. 

** Charles the Second’? concluded the 
entertainments. Prior to its commence- 
ment Mr. Campbell announced that Miss 
Seymour would be unable to play, and that 
Mr. Roberts, at five minutes notice, had 
consented to undertake the part ; though 
sorry at losing the pleasure of the young 
lady’s appearance, we felt sure, after such a 
performance as Dennis Bulgruddery, this 
gentleman would walk through it carefully; 
nor were we disappointed, he got through it 
with a great deal more grace than the ma- 
jority of those who had had studied their 
parts. When we say that the King dressed 
well and looked like one, we say nearly all 
that can be impartially said in his favour. 

Mr. Beckitt’s Rochester wanted spirit ; 
any prosing in the part of Charles the Se- 
cond’s favourite, Mr. Beckitt must be aware, 
is much out of place; his scene with Lady 
Clara was very good; though with all his 
faults, perhaps, he was the best of all the 
performers, 

Mary Copp boreaway the palm; without 
her the comedy would have gone off very 
quietly ; every thing she said and did she 
invested with a piquant playfulness that 
was peculiarly pleasing. Miss Sidney is 
already a pretty actress, and with care will 
be a very popular one. We hope to see 
her on the metropolitan boards. 

Miss Dovette pleased us in Lady Clara; 
this part being so thoroughly different to 
Mary Th -rnberry, gave us some idea of her 
versatile powers. 

Lastly we come to Captain Copp. 
Would we could forget that we had sat to 
see such a personage go through his vaga- 
ries. We must seriously ask this gentle- 
man when he studied the character what 
sort of an individual he supposed Captain 
Copp to be? If we had never read or seen 
the play, or never heard of it, and had gone 
under the impression that it was the first 
night of anew piece, what sort of a nonde- 
script could we have called Captain Copp? 
let us hope the next time we have the 
pleasure of seeing Mr. Lovell, we may have 
something more favourable to say of him. 





precedent. 
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Our remarks may be considered severe, 
but we mean them kindly. If we look at 
this performance in the light of Elocution, 
most of the gentlemen engaged would de- 
serve the greatest praise; but when a per- 
fect command over the voice has been 
gained, thereis still much, very much, to 
learn before a person becomes in any de- 
gree suitable for the stage. And where 
genius fails to impulse half-way, the diffi- 
culty of applying the mind as well as the 
voice to the character is almost insur- 
mountable. The great fault in amateur 
performances is almost invariably the re- 
presentative fancying his task is complete 
when he is perfect in the words and the 
punctuation. The display of Elocution 
makes the Senator, but it requires the 
mastery of the passions to make the 
AcToR, 





PROVINCIAL. 
(From our own Correspondent.) 

Petersoro’.—The African Roscius is 
here going through his black characters, 
such as Othello, Black Doctor, Zanga, 
Mungo, &c. He isa talented actor, and 
draws a good house; being a black he ex- 
cites the play-goers considerably. 

Huti.—Mrs. Ternan and her talented 
daughters have just concluded an engage- 
ment. Mr. T. C. King, an actor of great 
promise, has been playing William Tell 
with great success, Mr. Pritchard is inde- 
fatigable in bringing out new aspirants, and 
is generally very fortunate. 

Leeps.—Several bespeaks have taken 
place in consequence of the Liberals being 
fortunate in returning their favorite candi- 
dates to parliament. It is an ill wind that 
blows no one good; the houses have been 
well attended, and comedy has had the run. 
Mr. Gomersall, the low comedian, has been 
in great request ; also Messrs. Stinton and 
Biddell, and the female portion of the comic 
part of the company, Mrs. Upsdell, Miss 
Harvey, Miss Thompson, and Mrs. Paynter. 

Brieuton.—Jenny Lind arrived here on 
Monday, and sung at a concert given by 
Mr. Wright. The seats in various situa~ 
tions in the room were let for one guinea, 
two, three, and in several Instances for more. 
The application for seats was beyond all 
The audience consisted of per- 
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sons from all parts of the adjacent country, 
and many from the Isle of Wight, Ports- 
mouth, &c. In the course of the concert 
the nightingale was encored five times, and 
the applause at the conclnsion was immense. 
SONNET TO BUCKSTONE. 
BY H. P. MILLS. 
Heart of thecomic muse, shed aye thy beam! 
Whate’er of sadness dwells around the 
heart, 
Thou know’st to lure it thence, and to 
impart ; 
Sweet smiling cheerfulness,a pleasing stream 
Within whose waters, ’mid contentment’s 
gleam, 
Our senses oft-times love to play, and 
cave 
Themselves beneath its soft refreshing 
wave, 
Indulging ever in delight’s pure dream ! 


What heart shall feel pale sorrow’s restless 
sting, 
As the gay graces of thy magic fire 
Shed their enehanting radiance, and in- 

spire 

The jocund smiles of youth? these ever 
spring 

Where’er thy vein of humour flows; we 
cling 
In eager joy to the wild hope, that we 
Might even thus be happy; and for thee, 

We wish thee every good that life can bring! 


CHIT-CHAT. 

The Covent Garden management gave 
the public a benefit on Tuesday last !—that 
is, they permitted the public to witness a 
perfect and magnificent representation of 
Rossini’s “ Ladonna del Lago,” with some 





excellent choregraphic entertainments, at 
the usual playhouse prices. Thousands 
availed themselves of the opportunity, and 
doubtless wished such treats were of a little 
more frequent occurrence. 

The Royal Italian Opera company are to 
divide into two parts, and take an extensive 
provincial tour, Grisi, Matio, and Tam- 
burini, are in one division, and Alboni, 
Corbari, Rovere, and Marini, in the other. 
They are to meet and appear in conjunc- 
tion at Birminghbam, Manchester, and a 
few other places. 

We regret to learn that Gibson, the cele- 


brated Harlequin, met his death prema- 
turely a few days since, being accidentally 
drowned while bathing in the Medway. 

Jenny Lind and Grisi will be playing at 
the same time in Edinburgh. The oppo- 
sition commenced in the metropolis will be 
carried out in tho provinces, 





Signor Gardoni was but a few days since 
united in matrimony to the eldest doughter 
(Annetta) of Signor Tamburini, the “ king 
of barytones,’’ as he is surnamed. We are 
glad to see that the war between the two 
managements does not interrupt the friend- 
ship and good will of the artists engaged.— 
Albeit, some say that Gardoni is by this 
step drawn over to the Covent Garden 
interests, 

Tue CLown AND THE CritTIc.—A cele- 
brated clown once produced on the stage a 
rusty old sword. “This,” said he, “is 
the sword with which Baalam smote his 
ass.” One of the audience replied, “I 
thought he had no sword, but only wished 
for one.’ ‘ You're right,” rejoined the 
clown, “and this is the very sword he wish- 
ed for.’’ 

Ratner Awkwarp.—“ My dear,” said 
a minister, in a great rage, to a pretty Vau- 
deville actress, ‘I have been grossly in- 
sulted. Once for all, you must dismiss 
your porter.” “ I have thought of it more 
than once,” replied the actress, “ but what 
can Ido? The poor fellow’s my father.” 

On Tuesday last the boys of the Royal 
Military Asylum, Chelsea (better known as 
the “Duke of York’s School,” being 
founded by his late Royal Highness, ‘* The 
Soldiers’ Friend’’), accompanied by their 
juvenile band, paid their annual visit to the 
Surrey Zoological Gardens. 

Don’t Borner Ports.—An anecdote is 
told of Mrs. Butler, on her passage from 
Jersey to Guernsey. It appears that the 
fair actress was very ill on boardthe steamer 
and, consequently, not much in the humour 
to be disturbed or spoken to. The stewar- 
dess was, however, obliged to ask for the 
fare, when the application was answered by 
Mrs. Butler’s ejaculating, with a truly thea- 
trical tone and attitude, ‘‘ Woman! when 
you see a poor creature suffering as [ am 
now, you should not ask for money.” 

A Lawyer’s Toast.—At a late dinner 
of a provincial law society, the president 
called upon the senior solicitor present to 
give asa toast the person whom he consi- 
the bestfriend of the profession. ‘* Then,” 
responded the sly old fox, “I'll give you— 
‘the man who makes his own will.’ ”’ 

During the performances at the Hippo- 
drome on Saturday, two horses, engaged in 
the mimic steeple -chase called the Croix de 
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Berney, fell as they were leaping. One 
was killed on the spot, and its rider, who 
was thrown a_ considerable ditance, was 
greatly injured. The other had to be bled 
immediately, and was able to rise. 
The man who rode it escaped with some 
contusions. 

Tue CLown DRAWN FoRTHE MILITIA.— 
Auriol, the clown, appeared lately before a 
court-martial to stand his trial for not ha- 
ving answered the requirements of the 
conscription. It appeared from the evi- 
dence that he had been drawn at Marseilles, 
but leading at the time a wandering life he 
was ignorant of the fact. He had written 
to the Mayor of Toulouse, his native town, 
to know what number he had drawn, and re- 
ceiving no answer he took it for granted 
that he was exempted, being under size. 
The court, considering that he had acted 
with perfect good faith, acquitted him, 

French THEATRE IN THE SANDWICH 
IsLanDs.—The government has just granted 
toa Frenchman, M. Legrand, the privilege 
of establishing a theatre at Honolulu, the 
capital. He is allowed to perform every 
description of scenic representation. He 
has commenced his undertaking by estab- 
lishing an Olympic Circus. 

Pestu.—The new theatre of this city, 
built in a very short space of time to re- 
place the one recently destroyed by fire, 
has just been opened with the opera of the 
‘“* Barber of Seville.’ The house iselegant 
and spacious; it will contain an audience 
of 2000 persons ; thereare 52 private boxes 
and 400 stalls. 

Napr.es.—It is stated that Prince Tor- 
lonia, the opulent banker, is likely to be- 
come director of the Theatres Royal.— 
Madame Stoltz, the celebrated Freneh pri- 
ma donna, is expected here, to give a series 
of performances should her heaith permit. 


M. MEYERBEER.—This popular compo- 
ser has been labouring under severe indis- 
position; finding his health not improved at 
Franzenbrunen, he has left for Marienbad, 
and from thence intends proceeding to the 
waters of Gastein, in the vicinity of Saltz- 
burgh, in the Austrian States. 

Verpi.—The managers of the Opera at 
Paris have engaged Verdi to write an 
opera, which he has undertaken to produce 
this winter, and a libretto, in four acts, has 
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been put in his hands. He wished fora 
dramatic soprano, and pointed out Malle. 
Julia Vangelder, whom the managers imme- 
diately engaged. The celebrated Rosati 
is also engaged for the ballet. 


THEATRICAL SCRAPIANA 

“Pray, Mr. Cooke,” said Miss Stephens 
(now the Dowager Countess of Essex), 
‘who do you call your little dog Negus ?’ 
“ Why, Madam,” replied the facetious Tom 
“the reason is obvious; it is because he 
whines and waters about the house.” 

SINGULAR VicIssITUDES OF FoRTUNES 
In A VocaList.—The following is given in 
an [talian publication as a genuine sketch 
of the life of one of the first vocalists for- 
merly at the Court of Turin:—A swine 
herd of the Grisons in Switzerland, being 
wearied one day with the heat of the sun, 
and falling asleep after dividing his morsel 
with his faithful dog, was awakened by an 
uncommon noise among the swine ; start- 
ing up and missing his dog he ran among 
the herd, and found him in the midst of 
the swine licking the face of afemale in- 
fant, which had been dropped in a hand- 
basket by some unfeeling person. Pene- 
trated with its dangerous situation, the 
shepherd immediately bore it to his cottage 
and notwithstanding a hurt in the leg ren- 
dered thechild lame aslong as she remained 
with him and his wife, she was treated as 
one of their own, till the schoolmaster of 
the village, noticing the excellency of her 
voice, reccommended her to a person of 
quality, who took her to Turin, where, ma- 
king her fortune, she had the gratitude to 
reward the schoolmaster and purchase a 
farm for her foster father, besides portion- 
ing out his sons and daughters ; the former 
she followed to the grave not long ago. 

MANAGERIAL Passion.—The want of 
command of temper by theatrical managers 
has been a theme of complaint from time 
immemorial, but perhaps no one carried his 
irritability to a greater extent than the cele- 
brated composer Lully, Whilst he had the 
direction of the Grand Opera at Paris, he 
exercised the greatest tyranny over his ar- 
tists, but called himself an impartial mana- 
ger, because he treated them all with the 
same brutality—the principal singers alike 
with the humblest choristers. On one oa- 
casion, at a rehearsal, one of the musicians 
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in the orchestra having played false, Lully 
seized the violin out of his hand and in- 
stantly smashed it over the unfortunate fid- 
dier’s head. At the period when the opera 
of ‘‘Armide,” was to be brought out for 
the first time, its production was obliged to 
be delayed in consequence of the prima 
donna unexpectedly proving to be in a deli- 
cate situation, which rendered her tempo- 
rary retirement from the stage neccessary. 
lt was at one of the full rehearsals that 
this fact was first made known to the mana- 
ger. Lully, in a furious rage, approached 
Madlle. Rochois, abused her in the foulest 
terms, and suiting the action to the word 
gave her a kick before the whole company 
which caused her to miscarry. 


ELEcTIONEERING.—Col, Crockett says 
When you see me electioneering, I goes 
fixed for the purpose. I’ve got a suit of 
deer leather clothes, with two big pockets ; 
so I puts a bottle of whiskey in one, and a 
twist of tobacco in t’other, and starts out ; 
then, if I meets a friend, why I pulls out my 
bottle and gives him a drink,—he’ll be 
mighty apt, before he drinks, to throw away 
his tobacco ; so when he’s done, I pulls my 
twist out of t’other pocket, and gives him a 
chaw ; \ never likes to leave a man worse 
off than when I found him. If [ had given 
him a drink, and he had lost his tobacco, he 
wouldn’t have made much ; but give him 
tobacco and a drink too, and you are mighty 
apt to get his vote. 








TO CORRESPONDENTS, 


A. B.—It would be useless for us to recommend you 
to ang country manager unless you were up ina 
dozen parts; you must study hard and practice 
at a private theatre first, before you can be use- 
Sul to a country manager, 


J. Tunty.—We are obliged, but must decline the 
offer ; we cannot recommend you, nor should we 
think of entertaining the subject. 


J. E.—We are glad to find he is in the land of the 
living, and shall always receive his communica- 
tions with pleasure. 


E. T.—It was the celebrated Malle. Taglioni that 
danced in the ballet of ** Le Judgment de Paris,” 
at Her Majesty’s Theatre Mdile. Marie was 
engaged all the season, but did not dance in the 
above ballet. 





ADVERTISEMENT. 
AUXHALL GARDENS. — Grand 


Combination of French Equestrian 
Talent.—First appearance in England of Mdlle. 
Valentine, from the Champs des Elysees, with her 
highly-trained steeds. Fifth appearance of the cele- 
qrated Mons.and Madame Montfroid, the unrival- 
led artistes from Franconi’s, in addition to the ju- 
venile French troupe, under the direction of Mons. 
Columbier Avrillon, whose success at Vauxhall has 
fully justified the high opinions entertained of them 
onthe Continent. e-engagement of Einest and 
Fraudel Kramer, the T'yrolese minstrels who nigh- 
tly receive encores, and who had the honour of ap- 
pearing on Friday last before the Queen Dowager, 
and a distingui-hed party. Alsothe wonderful per- 
formances of Signor Ameson and his infant son, 
whose graceful evolutions are acknowledged to 
surpass those of Professor Risley. The Bedouin 
Arabs increase in popularity nightly, a re-engage- 
ment has therefore been effected with those sur- 
prising artistes. The pyrotechnic display in front 
of the Grand Square of St. Mark, Venice, which 
nas received the highest encomiums from HerRoy- 
al Highness the Duchess of Cambridge, his Grace 
the Duke of Wellington, his Imperial Highness 
the Grand Dnke Constantine, and the elite aristo-~ 
cracy, will be repeated every evening. Pantomime 
Sketch from Harlequin ahd Mother Goose. Clown 
Mr. T. Matthews. Vocal and Instrumental Con- 
cert. Doors open at eight o’cluck- Admission, 
Half-a-Crown. 





REMORNE.—Concentration of Vocal, 


Instrumental, and Terpsichorean 
Talent.—OPEN EVERY EVENING, except Sa- 
turday, on which day the establishment is entirely 
devoted to tavern purposes. Last week but two of 
the Hungarian Ballet Company and Pantomimists. 
First night of a new ballet d’action, The BANDITS 


OF HUNGARY. Terpischore triumphant. Bril- . 


liant Success of the Casino d’Ete, Laurent’s unri- 
valled band of fifty performers, with Illuminated 
orchestra. Grand Vocal and Instrumental’ Con- 
cert. Splendid Salle de Danse. Talented Vaude- 
ville Company. American Barlow. Tyrolean 
Band. Professor Mori and Children. a la Risley- 
Slack Rope vaulting. Brilliant Gas Illumination. 
Magnificent Display of Fireworks, &c.—Admission 
1s.—Doors open at three. terminate at half-past 11. 
Steam boats after the entertainments. Cremorne 
ean be reached from all parts of town—by steam 
boat, 2d.; by omnibus, 3d. and 6d. Turtle and 
venison in the coffee-rooms daily.—N. B.—Parties 
wishing to secure seats in the car of the balloon 
should make immediate application to Mr. Ellis at 
the gardens. 





RITING, BOOK-KEEPING, &c. 
—Persons of any ase, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanently an elegant and flowing style 
of penmanship, adapted either to professional pur- 
suits or private correspondence Arithmetic ona 
method requiring only one-third the time usually 
requisite. Book-keeping as practised in the go- 
vernment, banking, and merchants’ offices. Short- 
hand, &c. Apply to Mr. Smart, at the Institution 
7, New-street, Covent-garden. 

‘* Under Mr. Smart, penmanship has been reduc- 
ed toascience, and the acquisition, therefore, of 
what is called a ‘good hand,’ rendered but ‘ the 
labour of an hour!’”—Polytechnic Journal. 
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